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Abstract

Xu Yuanchong, a Chinse professional translator, firstly
proposes “Three Beauties Theory” in poetry translation.
After a lot of practical application, the theory mainly
focusing on the beauty in sense, beauty in sound and
beauty in form has become a guide for poetry translation.
As one of John Keats’s most classic poems, To Autumn
is full of beauties in sense, sound and form. It has many
translations of this poem in China, among which Mu
Dan’s and Tu An’s translations selected in this paper
are wildly adopted in China. This paper explores three
beauties of poetry translation through a comparative study
of the merits and inadequacies of the two translations
in reproducing three beauties of the original in hope of
helping readers better appreciate the artist appeal of 7o
Autumn and promoting cultural exchange between China
and the West.
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1. INTRODUCTION

1.1 John Keats and To Autumn

1.1.1 Brief Introduction of John Keats and 7o Autumn
John Keats is an outstanding Romantic poet in the UK
in the 19th century. Although died at an early age, he
composes a large number of famous poems. As one
of the classic poems of Keats, 7o Autumn is different
from his previous works filled with gorgeous words and
mythological imagination, for it depicts autumn scenes
realistically with plain language and sincere feelings,
epitomizing the aesthetic value of odes of Keats.

1.1.2 Appreciation of 7o Autumn

To Autumn was inspired by the warmth of the reaped
wheat fields at dusk as Keats wandered through the
countryside back then, depicting three separate yet
integrated idyllic scenes in autumn respectively in its three
stanzas. The first stanza unfolds a fruitful autumn morning
with bent apple trees, plump hazelnut, bulging gourds,
blooming flowers and busy bees. The second stanza
describes busy harvest in the afternoon such as wheat
reaping and juice pressing, in which the wheat fields dyed
with sunset glow is highlighted, revealing a warm picture
with bright but not dazzling hues. In the third stanza, a
symphony of nature is playing with gnats’ choir, sheep
bleating, hedge-crickets singing, then whistle of red-breast
brings it to a climax and swallows’ twittering terminates
the whole song and concludes the poem as well.

To Autumn is brimmed with harvest in terms of fruits,
grains and livestock, and for Keats, his spring sowing
in poetry composition also bears fruits at that time. The
poem expresses Keats’s affection for nature through a
vivid description of fascinating scenery, vibrant harvest
and enchanting sounds in autumn.

1.2 Two Authors: Mu Dan and Tu An

Mu Dan (1918-1977) whose original name is Zha
Liangzheng, is a famous poet and translator in China.
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He composes many poems in the first half of his life and
later devotes himself to translating classic foreign poems,
including those of Pushkin, Shelley, Byron and Keats. Tu
An (1923-2017) whose original name Jiang Bihou, is also
a renowned poet, translator and a successful publisher.
He translates many English poems written by British
and American writers, such as Whitman, Shakespeare,
Stevenson as well as Keats. His published translation
works including Whitman’s collection of poems Drum,
Shakespeare’s Sonnets, Selected English Poems with
Chinese Translation and A Child's Garden of Verses. Being
excellent poets and translators, both of them translate
Keats’s poems systematically, and Tu An’s translation of
Selected Keats” Poems won the second National Excellent
Literary Translation Rainbow Award in 2001.

1.3 Xu Yuanchong and His “Three Beauties
Theory”

Xu Yuanchong is a prominent figure in literary translation.
He publishes 60 translated works in Chinese, English
and French at home and abroad during his over 60 years’
translating career, including The Book of Songs, Selected
Poems of Li Bai, The Red and The Black, Madame
Bovary and In Search of Lost Time. He won the “Lifetime
Achievement Award in Translation” in 2010 and became
the first Asian winner for “Aurora Borealis” Outstanding
Literary Translation Award by International Federation
of Translators in 2014. He proposes “Three Beauties
Theory” based on his translation practices of translating
Chinese classical poems into foreign languages. “Three
Beauties” refer to beauty in sense, beauty in sound and
beauty in form. Beauty in sense means artistic appeal of
poems’ contents and emotions, thus “the translated poem
should be as touching as the original poem” (Xu; 85).
Beauty in sound lies in “cadence and rhyme which make it
catchy and pleasant to the ear” (Xu; 55) and so should the
translation. Beauty in form rests with length and symmetry
(Xu; 58), which can be achieved by “keeping the original
form as much as possible” (Xu; 85) in the translation.
Among the three beauties, beauty in sense is the most
important, followed by the sound and then the form. The
theory mainly serves as a guidance for translating Chinese
poems into other languages, and the author believes that
it is also of great guiding significance to translate English
poems into Chinese, which is especially suited for Keats’s
poems in that they are as rich as Chinese classical poems
in the above-mentioned three beauties.

At present, relevant researches on 7o Autumn are made
from the perspective of literature and most of them are
based on the translations of Mu Dan and Tu An, while
studies on the two translations are relatively few. The
paper aims to compare and analyze two translations of
To Autumn by Mu Dan and Tu An in reproducing the
poem’s three beauties under Xu’s translation theory, so
that readers can better appreciate its artistic appeal and to
explore the art of poetry translation.
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2. A COMPARATIVE STUDY OF THE
TWO TRANSLATIONS UNDER XU
YUANCHONG’S “THREE BEAUTIES
THEORY”

2.1 Beauty in Sense

An important reason for the artistic beauty of To Autumn
lies in its vivid detailed description. Those dense
decorative details not only strengthen the expressiveness
of the poem, making readers feel as if they were
personally on the scene, but also contain Keats’s delicate
emotions. As Zhao Bo (2016; 18) points out that most of
the nouns in Keats’s 7o Autumn are compounds modified
by various attributive, gerund and past participle, which
helps him to portray beautiful things of autumn more
accurately with deeper emotions.” Some lifelike details
omitted in Mu’s translation are reproduced in Tu’s
translation, which will be shown in the following example
(L stands for Line).

Example 1:

L1 Season of mists and mellow fruitfulness',

L2 Close bosom-friend of the maturing sun,

L3 Conspiring with him how to load and bless

L4 With fruit the vines that round the thatch-eves run;

Mu’s Translation:

L1 R FZARIK,

L2 AR PR R BH s o AL «

L3 /R4 R H 2R B ERER

L4 Z53 5 V& T 1 o 26 Tl &2

Tu’s Translation:

L1 ZEMZT, RSEREE 4,
L2 AR ER R 24 2 ) R BH =2 2 s
L3 [Alfl &858 B R & A5
L4 AT R R R SLGPIEEIE,

In L1, “mellow” is translated into “[5 24" in both
of the translations, which not only vividly presents the
loveliness of ripe fruits, but also indicates that life has
reached the fullest state in autumn. In L2, “#%5 /% better
presents the close relationship between autumn and the
sun than “&f£” , and “/Z4 J525” shows the vitality of
the dynamic process of maturing embodied in the present
participle more accurately compared with “A#4” in Tu’s
translation. In L3 , Tu translates “bless” into “fii---- H
527, thus a generosity of autumn stands vividly on the

paper.

' The source text of Tu Autumn comes from John Barnard. The
Complete Poems of John Keats. Penguin Classics. 2nd Ed edition (27
Jan. 1977) and Mu Dan’s translation comes from Selected Poems
of Keats, China Astronautic Publishing House, 2019 and Tu An’s
translation comes from Selected Poems of Keats, North Literature
and Art Press, 2019.



Example 2:

L5 To bend with apples the mossed cottage-trees,
L6 And fill all fruit with ripeness to the core;

L7 To swell the gourd, and plump the hazel shells
L8 With a sweet kernel; to set budding more,

L9 And still more, later flowers for the bees,

L10 To swell the gourd, and plump the hazel shells
L11 With a sweet kernel; to set budding more,

L12 And still more, later flowers for the bees,

L13 Until they think warm days will never cease,
L14 For Summer has o’er-brimmed their clammy cells.

Mu’s Translation:

L5 R AT 2 i i E AR,
L6 bR ik SR s,

L7 ff# A kR, B0lt T2
L8uFFERE ML, X | Hg
LO— IR — kIS IR I AE 2,
L10 eI AN H 5 K e,
L11 By 5 Z= RIEB e A 15 5.

Tu’s Translation:

L5 i3 RE R K B LRI R,

L6 g FUK REERAT O L 3GE

L7 P K BT Hah ek siet

L8 A f AT AR 248 ) LIX i) i
L9 FFif, AW, fEEiga(E,
L10 il % DA A P 5t K 0

L11 & & Z= O MCRE A )b S5 B

In L35, the detail “mossed” is translated into “& %% ,
which reinforces the color expressiveness of the scene,
reveals Keats’s meticulous observation and echos the
above “mists” , for mists suggest moisture, a precondition
for moss to grow. In L6, Tu ‘s translating the detail “all”
into “4#H” is conducive to amplify the joy of harvest.
Unfortunately, such expressive details are not reflected in
Mu’s translation.

Example 3:

L16 Or on a half-reaped furrow sound asleep,

L17 Drowsed with the fume of poppies while thy hook
L18 Spares the next swath and all its twinéd flowers;

Mu’s Translation:

L16 A, N SEAEEFTIiE,
L17 R EMEWCE]— -1 H 28,
L18 ik JIEAE ~ —BEILES%

Tu’s Translation:

L16 B EUCH] 17— AL i B R,
L17 # RS R A Al I, VRIHiRT)
LI8 JUt 7 R — R ML S B

In L18, the exertion of personification makes the
scene even more dynamic, such as “&(” in Mu’s

S ) . .
“5%”  here is pronounced as qiao in Chinese.

XIAN Qinghong; CHAI Su (2020).
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translation and “Jiid” in Tu’s translation. “Jid”
is ingeniously translated here, making the hook more
intelligent. In dealing with the detail of “twined flowers” ,
Tu translates it into “3Z % ] B7 {£” rather than “f£” as Mu
does, through which the artistic effect is further enriched.

Example 4:

L19 And sometimes like a gleaner thou dost keep
L20 Steady thy laden head across a brook;

L21 Or by a cider-press, with patient_look,

L22 Thou watchest the last oozings hours by hours.

Mu’s Translation:

L19 5, RIGRENILNE,
L20 REP T ELLE, B THE,
L21 B B v 48 T$Mmﬁ
L.22 {RI O M B 5 A 1401 N BTG 3 o

Tu’s Translation:

L19 Hig4a 728, REidizK,
L20 & A FHEE, Ak ki SeHe
L21 siE AEMEV LSS, Kt (Al 4HHE,
L.22 of 3 21 J (4 RS o0 M L 52

Mu translates “hours by hours” in L22 into  “4£J,
A#P”  which actually creates a sense of leisure, while
“K:HJ ) translated by Tu emphasizes the long lasting
time. Besides, “H:3¢” is a better grasp of the original
than “3f3” , for cider is an alcoholic beverage made
after the fermentation of pure apple juice. Moreover,

“TRN 5 R4 reproduces “the last oozings” and
demonstrates farmers’ patience and “#%<” can better
indicate farmers’ meticulous work in Tu’s translation.

Example 5:
L23 Where are the songs of Spring?_Ay, where are
they?

L24 Think not of them, thou hast thy music too —
L25 While barréd clouds bloom the soft-dying day,
L26 And touch the stubble-plains with rosy hue:

Mu’s Translation:

L23 ], ZH s R 2 77 A
L24 AIXEEIE, IR RIS R
L25 43R (1] oA ) — R Bl i
L26 DAHAZT$ b5 A s i F

Tu’s Translation:

L23 FRERAEMREL? 1, FRERLEME /72
Lmﬁﬁﬁﬁﬂ %ﬁQEMEA,

L26 45K Fr rmﬁﬁzﬁmﬁﬁ

In L23, Tu presents the second question omitted by
Mu, and there is also minor change in its expression
which better reflects the repetition in sound.

‘‘‘‘‘‘

#” is more idiomatic Chinese than “ TBT ?“EIZ%
ME” . “Blossom” in L25 is especially animated, giving

a sense of dynamic picture in which sunset clouds make
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the sky gorgeous. In L25, Tu’s translation “JZJZ =8
B R 222"  shows the change of time when the

sky is getting darker, while Mu’s translation “J IR
A — KB is less expressive. Nevertheless,
compared with “ B A 57 “MAZL”  in Mu’s
translation is more poetic that allows Chinese readers
to have more empathy with the beautiful color of the
sky in L26, and “touch” is translated into “$£” in both
translations, thus a charming sunset view is rendered
vividly.

2.2 Beauty in Sound

English and Chinese poems have their own means to
convey the beauty in sound. English poems tend to use
cadence and rhythm, while Chinese poems employ rhyme
and level and oblique tones. 7o Autumn adopts iambic
pentameter and rhetorical devices such as parallelism
and repetition to enhance its musical beauty. The two
translators successfully reproduce the sound effect of the
original through corresponding methods.

2.2.1 Rhyme and Alliteration
As a metrical poem, 7o Autumn is unique for its 11 lines
in each stanza in comparison to 10 lines in his previous
works. Every 11 lines can be divided into the first 4 lines
and the last 7 lines in terms of rhyme. Taking the first
stanza as an example, rhymes such as “FK> “f” “ER” “&”
and “4 “” “3£” “;E” are used respectively by Mu and
Tu to reproduce the rthyme of the first four lines, as shown
in Examplel. Accordingly, “H” «“Hp™ «557 «lg> <8 “f1”
"5 and R B CEE R S HE 1 are used
for reflecting the rhyme scheme ABABCDEDCCE, as
shown in Example 2. The rhyme scheme of the last 7 lines
is changed into CDECDDE in the second and third stanza,
which is also well-reproduced in the two translations.
Expectations are met overall in both translations to show
the beautiful rhyme of 7o Autumn to the greatest extent,
despite some inconsequential failure in strictly following
the original rhyme.

As for alliterations in 7o Autumn such as “mists
and mellow” , “the fill all fruit” , “songs of Spring”
“winnowing wind” and assonance like “swell/shells”

, Chinese words such as “VEjs”  “%#E”  “44
9K “ER” “BEES” sharing the same
initial consonant and reduplicated words like “ 2
j%” «#?j—(#y—,\» «@/_]%%/%” “@ﬁﬁ@ﬁﬁ” used by
Mu along With [13 7‘%&'—_%‘ ” [ —E"jg)_gl‘ ”» [ é?:'xz ”» [ é:':
H/[X] » “ I])E I]Fﬁ ”» and [ HK E'jj} _%'ii ”» (13 EE ”» (13 /J\
/N” correspondingly used by Tu, greatly enhance

the translations’ beauty in sound, coupled with unique
Chinese tone.

2.2.2 Cadence and Onomatopoeia and Parallelism

Tu replaces iambic pentameter with “five pauses” , that
is to use natural pauses in Chinese to reproduce English
pentameter to intensify the cadence of translation.
The accurate use of onomatopoeic words will greatly

Copyright © Canadian Academy of Oriental and Occidental Culture

enhance the expressiveness of sound, which is a common
technique both in English and Chinese. What’s more, quite
a few parallel structures in 7o Autumn that strengthen the
tension of language and enrich emotions of the poem are
also reflected in the two translations.

Example 6:

L27 Then in a wailful choir the small gnats mourn

L28 Among the river sallows, borne aloft

L29 Or sinking as the light wind lives or dies;

L30 And full-grown lambs loud bleat from hilly bourn;
L31 Hedge-crickets sing; and now with treble soft

L32 The red-breast whistles from a garden-croft;

L33 And gathering swallows twitter in the skies.

Mu’s Translation:

L27 JX B0/, AR i/ — /N KR
L28 w/[F 23/, BA/ AT/ K&,
L29 2T/ Nk, BEUR/E K,
L30 &~ Bk R/ e S/ el
L3121 P/ 600 5 % /g A b/ R P
L.32 17 /Ff 2/ 76 1L 8] 5L/ v e /ey
L33 I\ R/ /15 R 23 /e M/ AN B

Tu’s Translation:

L27 3XINF/ 7N /NP A g/ 2 38 b /5 VE,
L28 7EAR[ /M A, B R

L.29 3k/1f X2, ooty e/ S Ts
L30 KR /76 3/ Ll 30 /mg U 45/ 5
L31 B /R /AR BRIE ;s 20 /%0 58
132 M/3 e/ %t/ TS i v
L33 # K/ /78 25 Th /MR IRAE 2 .

Basically, both translators use natural pauses in
Chinese to reproduce the cadence embedded in English
poems in the above example, and Tu follows the “five
pauses” strategy relatively more strictly. Parallel structures
that display the symphony of autumn are reflected in these
two as well.

As for onomatopoeic words, “H£Y” in L30 more
vividly simulates the sound of sheep in Mu’s translation,
and “whistle” in L32 is translated respectively into “FE>
and “HWETNY [ 5 75 in the two translations. “Twitter”
in L33 is translated into a very poetic Chinese word “Wg >
in both translations. However, “i5 %> makes a sense of
abruptness for Chinese readers given such a harmonious
musical performance and its special location, “/N&{”
instead is more appropriate here.

2.3 Beauty in Form

Peter Newmark (1998, p.765) argues that in most
examples of poetry translation, the translator first decides
to choose a TL poetic form (viz, sonnet, ballad, quatrain,

* The translation of Mu Dan is in different order from the original.



blank verse etc.) as closely as possible to that of the SL.
In this case, the two translators choose to translate 7o
Autumn into modern metrical poems rather than Chinese
classical poems whose lines have the same number of
words. There are two benefits by doing so. First, it can
give full play to their common identity as poets in modern
China. Secondly, modern metrical poems with relatively
more formal flexibility can enable the translation to
reproduce the form of 7o Autumn as closely as possible,
released from the strict formal limits of classical ones.

Lines of 7o Autumn Ode is orderly arranged in the
shape of a serrulation with regular length, so are the two
translations. The number of words in Mu’s lines ranges
from 10 to 13, while that of Tu ranges from 11 to 14.
Both are equally neat in terms of formal beauty. It is
worth noting that Mu’s translation is more concise as a
whole, and in other words, it is terser in expression and
smoother in language flow compared with Tu’s translation.

Example 7:

L12 Who hath not seen thee oft amid thy store?

L13 Sometimes whoever seeks abroad may find

L14 Thee sitting careless on a granary floor,

L15 Thy hair soft-lifted by the winnowing wind;

L16 Or on a half-reaped furrow sound asleep,

L17 Drowsed with the fume of poppies while thy hook

L18 Spares the next swath and all its twineéd flowers;

Mu’s Translation:

L12 EAEHEE WIREELE?
L13 7F B B n] DIE Rk 2],

L14 /RA I BE SRR 235 Lk,

L15 kR 225 A 1 R AR T

L16 HmHE, NESEIEH ik,
L17 fREIEMECE — 0 H 2,

L18 k-8R JIEAE N —BERITESS.

Tu’s Translation:

L12 AN 838 LR 20 o 70 A B ) v 2
L13 #EELR A F a2 WA

L14 fRIBAZOHARTEAR G R L,
L15 AR Sk R AR A A TR
L16 BREEUHE] T — 1AL ) B A,

L17 R SR A i I, RN B T)
L18 Jiid 7 F — BN JE I BFAE.

In this example, there are eleven words in each line
of Mu’s translation, which adds up to 77 words, and
Tu’s translation amounts to 95 words ranging from 12 to
14 words each line. There are possibly two reasons for
such a difference. On the one hand, Mu focuses on the
concision of language. He puts forward that poetry is
originally composed of few words and rich meanings, so
wordiness should be avoided. I think twelve or thirteen
words per line can express any thought. If the lines are too
long, division of lines will make no sense” (Jian, p.61).
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On the other hand, Tu gives more emphasis on faithfully
reproducing the original including details, which will
almost inevitably lead to more words. He mentions in
an interview that he always implementes the principles
of “faithfulness” , “expressiveness” and “elegance”
proposed by Yan Fu. “Faithfulness” is the root, while
“expressiveness” and “elegance” are two aspects (Ding,
pp-56-57). At the same time, it also relates to his fondness
of Keats’s poems, for they share values and even the same
experience of suffering from lung disease at the age of
22. Tu regards Keats as his bosom friend and he manages
to survive by reading his poems in the time of difficulty.
Therefore, he digs deeper into spirits of Keats’s poems and
pays more attention to show its original charm. However,
just as what Susan Bassnett (2014, p.111) remakes that
the success of failure of these attempts must be left to the
discretion of the reader, but the variations in method do
serve to emphasize the point that there is no single right
way of translating a poem just as there is no single right
way of writing one either.”

CONCLUSION

Due to the great differences between English and Chinese,
it is difficult to achieve the three beauties. In spite of some
little deficiencies, the two translations, on the whole,
succeed in reproducing beauty in sense of 7o Autumn and
they are rich in rhythm and regular in the length of the
lines and stanzas, displaying beauties in sound and form.
In comparison, Mu’s translation enjoys more concision,
while Tu’s translation contains more lifelike details,
enabling it to reproduce the subtleties in a more preferable
way.

It can be seen from the translation of 7o Autumn that
translators with different translation advocacies and
experiences may have different translations. However,
no matter what strategies and methods are adopted in
translation, they should serve to reproduce the three
beauties of the original. “Three Beauties Theory” is
also proven to be helpful for poetry translation from the
perspective of sense, sound and form. The analysis of
Keats’s poetry could make poetry lovers appreciate it
better, and promote the exchange of Chinese and Western
culture. Moreover, the reason why Tu An is awarded with
the prize for his translation of Selected Poems of Keats is
also closely related to his meticulous and tireless writing
and translating practices, which inspires all translators to
strive for perfection.
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